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The most visually immediate element, in many
poems, that Perez employs is the strike-through.
In “ginen ta(la)ya,” rank, age, place of origin, and
cause of death are struck through, leaving only
the names of soldiers lost in combat. The reader
VHHVWKHQDPHÀUVWEXWRQWKHSHULSKHU\WKHUH
are grey text and struck words, the details that
PDNH HDFK QDPH VLJQLÀFDQW HPSKDVL]LQJ WKH
loss through the visual near-erasure. Guåhan’s
relationship with the U.S. military threads
throughout the poems as a series of losses —
ÀUVWODQGEDVHWKHQSRSXODWLRQWKHQFXOWXUHDQG
language. In contrast with the method of striking
through text, Perez later uses direct quotes from
Volume Ten of the Final Environmental Impact
Statement on military buildup on Guåhan to
give voice to the 10,000 comments submitted
GXULQJWKHRFLDOQLQHW\GD\FRPPHQWSHULRG
Each comment is prefaced with “DEIS Public
Comment,” and some show support while others don’t. Whether or not the comments made
any sort of impact on decisions, even with the
JUHDW QXPEHU VXEPLWWHG LV GLFXOW WR JDXJH
but Perez takes the commenting process one
step further by including his own observations
of the people making Facebook comments on the
DEIS public comments he posted on that social
media forum. “—Craig, Is this an experimental
translation project?...—I copy and paste phrases,
sentences, words, passages from the comments
of the people/ —I post these comments on my
Facebook status/ —Sometimes others comment
RQWKHFRPPHQWµ  7KHHͿHFWLVERWKF\FOLFDO
and cynical: is it really possible to stop something
as big as a military buildup with 10,000 comments, let alone debates created on social media?
In 1963, Frantz Fanon noted that decolonization “…is a historical process: that is to say it
cannot be understood, it cannot become intelligible nor clear to itself except in exact measure
that we can discern movements which give it
historical form and content.” (36) Fanon’s work,
The Wretched of the Earth, is often considered the
EDVLV IRU FRQWHPSRUDU\ GHFRORQL]DWLRQ HͿRUWV
EXWOLNHPDQ\DFDGHPLFWH[WVLWFDQEHGLFXOWWR
experience the decolonization process from such
an intellectualized space. To begin to perceive
the impact decolonization has on the individual
psyche, one must seek out artists who can reveal,
through images, metaphors, and deft renderings,
the complexities of unraveling settler colonialism

and militarization to create a space of clarity and
comprehension. Perez has created such a space
for perceiving the impact of both the colonization
of Guåhan, and the intimate intricacies of the
decolonization process, through his collection
from unincorporated territory [guma’].
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ailing by Ravens,SRHW+ROO\-+XJKHV·VÀUVW
full collection, is a dazzling and accomplished
cycle of poems and short prose pieces inspired,
informed, and enlightened by the metaphor of
QDYLJDWLRQ+XJKHVLVDVHDVRQHGVDLORUÀVKHU
and skilled observer of sea and sky. She spent
most summers of her adult life on the waters of
$ODVNDWKH,QVLGH3DVVDJHDQG6DOLVK6HDÀVKing, skippering a sailing schooner, and working
as a ship’s naturalist. Her poems shimmer with
authenticity.
Hughes also made good use of her time ashore.
She coauthored The Pen and the Bell, Mindful Writing in a Busy World (Skinner House Press, 2012)
and edited the award-winning anthology, Beyond
Forgetting: Poetry and Prose about Alzheimer’s
Disease (Kent State University Press, 2009).
Among her earlier poetry chapbooks are
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Boxing the Compass, which won the 2007 Floating
Bridge Press Chapbook Award, Ablution, Heart
and Mind, and 7KH2ͿHULQJRIWKH)LJ.
Although Boxing premiered some of the poems
gathered here, Sailing by Ravens is a luminous
realization. It is a deep extended metaphor of a
lifetime’s calling, a lyric record of a poet’s quest
for understanding, and a moving testament to
a woman’s navigational struggles with some
GLFXOWVHDVRIKHURZQ
Loneliness, storms, desire. The hardships of
D ÀVKLQJ OLIH D IRXQGHULQJ ÀUVW PDUULDJH DQG
shoals of unknowing underlie the horizon in
these poems. But Hughes is nothing short of
splendid at the helm. Her language is rich and
evocative and her narrative course clear and true.
She brings her struggles, joys, and persistent
H[SORUDWLRQVRIKHUSODFHLQWKHXQLYHUVHLQWRÀQH
grained focus. Her careful readings of the history
of navigation, and her mastery of centuries-old
navigational tools and techniques, make this a
rare collection in which the poet draws on solid,
practical skills to deepen a reader’s engagement.
(DUO\LQKHUERRN+XJKHVRͿHUVDJOLPSVHRI
her childhood self, a girl who has “climbed out
of the frame” of a family photo, out her bedroom
window, and into the welcoming limbs of a pine.
Gripping a limb with one hand, shielding her
eyes with the other (“she read this in Treasure
Island”), she gazes past the ever-present corn
rows of the Midwest and dreams herself in a
crow’s nest in a ship far at sea.
The poet comes by her passion honestly. Her
grandfather sailed the coast and inlets of China,
and left behind shards of an oceangoing life: a
MRXUQDOSKRWRVWKHEURNHQSODVWHUÀQJHURIWKH
Buddha. “How to make this story whole?” she
asks, then moving unerringly to the universal,
“What a generation doesn’t pass along, hidden
ballast the next will carry.”
Such epiphanies rise from these poems like
beacons. They not only provide insight into the
poet’s personal quest, they illuminate our own.
In pieces such as “So Many Superstitions to
Defy” and “Heading for Town,” Hughes reÁHFWV WHQGHUO\ RQ WKH HQWKXVLDVP RI KHU HDUO\
GD\V ÀVKLQJ DQG KHU PDUULDJH RI VHYHQ \HDUV
“In this moment, we believe love will carry us
across any sea,” she writes. Others, like “What
She Can’t Say” and “Steer for the Light,” reveal a
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more candid look at the hard edges and objective
GDQJHUVRIDÀVKLQJOLIH%RWKYLHZVDUHKHOGLQD
kind of tidal balance and mutual respect. Judgments withheld, the poems ride out the weather
of each moment no matter how severely it blows.
In the second section, “West” (the book’s four
sections are titled for the cardinal directions),
Hughes evokes the 16th and 17th-century naviJDWRUVFDUWRJUDSKHUVDQGPRQNVZKRÀ[HGWKH
techniques of mapping and celestial navigation. In several poems, she clearly and cleanly
describes the contributions of her metaphorical
IRUHEHDUV OLNH -RKQ +DUULVRQ ZKR À[HG ORQJLtudinal navigation by developing an accurate
chronometer.
Sailing north and south by stars
SRVLWLRQHDVLO\À[HGEXWVDLOLQJZHVW
distance measured only in time.
7KHSUREOHPWKLVDÀ[ZLOORQO\ZRUN
if longitude is known.
Now thanks to Harrison,
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sweep of second hand marks
minutes, never mind tide set.
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Then watch, one more time,
see how the blinding sweep
erases all that came before.

...
—From “Triangulate”
Earth parsed neatly into lines
running north-south, time
WUDSSHGLQÀVKQHWVSDFH
heavens pinned down,

Technically, Hughes sails easily across a
breadth of poetic forms, from pitch-perfect prose
poems in the early sections through sonnet,
ghazal, and rima dissolutas forms, to haiku-like
couplets in “And the Universe Curved,”

À[HGDWODVW
—From “Painting of John Harrison”
I’ve always been partial to poems that convey
useful information gracefully. Having relied
utterly on traditional technologies, Hughes
accomplishes this with gratitude and ease.
Actual and metaphorical seas merge most
strongly in the book’s third section, “South,”
where Hughes examines love and loss. Here
the poet blends physical, emotional, and spiritual worlds seamlessly into a stunning suite of
poems and revelations that startle. “In the dark,
we make our way,” she writes in “Navigating
the Body,” “mapping and remapping the continents each night.” And in “Terra Incognita,”
VKHUHÁHFWV´:HZHUHFKLOGUHQUHDOO\:HGLGQ·W
know what else to do.” But, “Already our lives
were unbraiding; already you’d struck out for
that far shore.”
Safe harbors and welcoming shores are transitory in these poems, however. A life at sea has
brought the realization that existence is continual navigation, triangulating a position or a
relationship in reference to moving points and
shifting stars.
We triangulate to advance our course,
a third point of reference, imagine
a second light might illumine
a stalled out-heart...
...
Go ahead, you think,
follow desire’s seductive wink,
what can it hurt?

We are sailing. We are heading for the stars.
We are always just north of where we /
think we are.
But it is in the honed lines of the sestina “Reckoning, Again” that form and content meld to
crystalize bits of wisdom, gleaned like pearls
from unmapped shallows.
In fact, give up the chart.
Listen: faint tick tick of the heart.
Follow it, wrest the world
EDFNOHWLWDWODVWÀQG
you, make your way home
in the soft vessel of skin...
It’s a rare pleasure to come upon a book so well
FUDIWHGVRXQLÀHGLQWKHPHVRKRQHVWDQGWUXHWR
a poet’s heart. Sailing by Ravens is a remarkable
voyage. Book passage as soon as you can. H
Tim McNulty LV D SRHW HVVD\LVW DQG QDWXUH ZULWHU +LV
PRVWUHFHQWSRHWU\FROOHFWLRQAscendanceZDVSXEOLVKHGE\
3OHDVXUH%RDW6WXGLRLQZZZSOHDVXUHERDWVWXGLRFRP
0F1XOW\·VSRHPVHVVD\VFULWLFLVPDQGDUWLFOHVRQQDWXUH
and conservation have appeared in numerous publications,
DQG KLV QDWXUDO KLVWRU\ ZULWLQJV KDYH EHHQ WUDQVODWHG
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:DVKLQJWRQ6WDWH%RRN$ZDUGDQG1DWLRQDO2XWGRRU%RRN
$ZDUGDPRQJRWKHUKRQRUV+HOLYHVZLWKKLVZLIHLQWKH
IRRWKLOOVRIWKH2O\PSLF0RXQWDLQV
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